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' 1 The analysis of handwriting has a long history — some say it goes back to Roman times.
Modern (1)graphology began early in the nineteenth century, when French churchman Jean
Michon made the first graphological “catalogue" examining, for example, where letters fall on the
line, their shape and the pen's pressure.
1 2 (A)In the case of Erik Rees, chairman of the British Institute of graphologists, his father
was a semi-professional graphologist, working for the police and courts in Prague and Vienna.
“He began to teach me about it when | was a child," Rees said, “because he said it would be very
useful to me. But he also told me (2)not to push it down anyone's throat in Britain — “because
they haven't got to it yet'."
3 Allan Conway, a professional graphologist for 12 years, agrees: “In France, Israel and
Germany, it's big business; you can do a university course in it. But in Britain, they don't trust
graphology so much. They don't like to be forced to use it." Conway also says, “(B)Handwriting
says more about you than many chosen words, simply because you cannot hide yourself in your
handwriting — it's not really yvour hand that's writing, but yvour brain. (3)It's your personality
frozen in ink."
"4 Despite public doubt, graphology plays a certain role in management. (C)Rees does several
analyses a week. He has worked for the British intelligence services for 15 years, as well as for
companies such as the watchmaker, Rotary. “We use Erik's talents for job interviews, "Michael
Webber, chairman of Rotary, happily says, ‘We find it more useful than *psychological tests,
which some people can learn to be good at. Graphology tells us about their characters,
showing both weaknesses and strengths, though we accept that it is more of an art than a
science and we wouldn't use it alone."
5 “To give a full analysis of someone's character takes at least four to five hours," says Rees.
He also needs to know three things about the writer: their sex, their age and if they are left- or
right-handed. Then he looks for 16 main points, including the size of the writing, the pressure,
the speed, whether the line of words goes up or down, and how connected the letters are.
“But there is one golden rule," he says. “No single sign on its own must ever be taken to mean
anything."
{ 6 The rules, according to Conway, are very simple. The baseline — whether the writing goes
straight across the page or slants up or down — helps determine the writer’s state of mind. A
very upward baseline shows a creative and ambitious personality. A slightly downward one can
show dissatisfaction or unhappiness. “(D)A sharp downward baseline usually shows serious
problems or illness,” says Conway, “while a straight one is a sign of emotional balance.” An
irregular baseline can mean an excitable writer with poor self-discipline.”
7 The way letters are formed and connected is also important. A writer with sharp letters, for
example, is often decisive and never gives up. Round letters suggest the writer doesn't like to
express emotions freely. And writing with letters “threaded” — connected together as if by a long
cotton thread — can show improvisation. “(E)Such types of people with ‘threaded’ letters,”
explains Conway, “rely on instinct, need freedom and use their feelings to think of new
solutions and discover opportunities.”
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Graphology is well-known in Germany.

People in management don't believe so much in graphology.

Psychological tests sometimes can't be relied on in job interviews.

In Webber's opinion, graphology is like mathematics with a single answer.

Graphology is difficult without the knowledge of the writer's sex, age and which hand they
use.
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(A)In the case of Erik Rees, chairman of the British Institute of graphologists, his father was a semi-professional
graphologist, working for the police and courts in Prague and Vienna.
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(C)Rees does several analyses a week. (12)He has worked for the British intelligence services for 15
years, as well as for companies such as the watchmaker, Rotary.
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(D)A sharp downward baseline usually shows serious problems or illness," says Conway, "while a
straight one is a sign of emotional balance."
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(E)"Such types of people with 'threaded' letters," explains Conway, "rely on instinct, need freedom
and use their feelings to think of new solutions and discover opportunities.”
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