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The public speaker can obtain his material from various kinds of
sources. His first and most important source, of course, is his own
experience — his own life. (1) Those events which have most deeply
affected him will provide the most effective material with which to
build convincing speeches. (2)It is for this reason that the speaker
who is older in years and experience, if he is a good speaker at all, will
usually be a better and more persuasive speaker than a younger
person. However, he who begins young will improve with the years,
and will find his life's experience ever more useful when writing and
when speaking.

Speech material must be selected with careful judgement, and with
constant attention to whether it is suitable for the occasion. A
speech, or its various parts, may have the purpose of persuading the
audience, or of entertaining them, or of expressing sympathy when
something sad has happened. The audience's response to an incident
that is amusing, and to one that dramatically illustrates a point, will
be different, and you can make use of this difference. (3)The whole
key to carrying your audience with you — to making them laugh or cry
just when yvou want them to— is in your ability to see the difference

between the effects of the various elements which are put into your
speech.

Make up your mind what your speech is to do— whether it is to
entertain, to praise, to appeal, to encourage — and then you can set
about selecting your material with sound judgement. (4)If you have
read quite a lot, and know life at least to some extent, you can assume
that what appeals to you as dramatic or amusing will appeal to your
audience in much the same way, although there may be a difference in
the degree of appeal between individuals.
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(1)The public speaker can obtain his material from various kinds of sources.
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(3)Those events which have most deeply affected him will provide the most effective material with which to
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(3)It is for this reason that the speaker who is older in years and experience, if he is a good speaker at all
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(5)Speech material must be selected with careful judgement, and with constant attention to whether it is
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(6)A speech, or its various parts, may have the purpose of persuading the audience, or of entertaining them
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(7)The audience's response to an incident that is amusing, and to one that dramatically illustrates a point,
will be different, and you can make use of this difference.
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(8) The whole key to carrying your audience with you — to making them laugh or cry just when you want

them to — is in your ability to see the difference between the effects of the various elements which are put

into your speech.
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(9)Make up your mind what your speech is to do — whether it is to entertain, to praise, to appeal, to
encourage — and then you can set about selecting your material with sound judgement.
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(10)If you have read quite a lot, and know life at least to some extent, you can assume that what appeals to

you as dramatic or amusing will appeal to your audience in much the same way, although there may be a
difference in the degree of appeal between individuals.
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