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(1)Can one write the history of art 'up to the present day' as one can
perhaps write the history of airplanes? (2)Many critics and teachers
hope and believe that one can. (3)I am less sure. (4)True, one can
record and discuss the latest fashions, the figures who happen to have
caught the limelight at the time of writing. (5)But only a prophet
could tell whether these artists will really 'make history,' and on the
whole critics have proved poor prophets. (6)Imagine an open-minded
and eager critic in 1890 trying to bring the history of art 'up to date.’
(7)With the best will in the world he could not have known that the
three figures who were making history at that time were Van Gogh,
Cezanne and Gauguin; the first, a crazy middle-aged Dutchman
working away in southern France, the second a retiring gentleman of
independent means, who had long ceased to send his paintings to
exhibitions, and the third a stockbroker who had become a painter late
in life and was soon off to the South Seas. (8)The question is not so
much whether our critic could have appreciated the works of these
men as whether he could have known of them at all.
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(6)lmagine an open-minded and eager critic in 1890 trying to bring the history of art 'up to date.'
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(7)With the best will in the world he could not have known that the three figures who were making history at
that time were Van Gogh, Cezanne and Gauguin; the first, a crazy middle-aged Dutchman working away in
southern France, the second a retiring gentleman of independent means, who had long ceased to send his

paintings to exhibitions, and the third a stockbroker who had become a painter late in life and was soon off
to the South Seas.
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(8)The question is not so much whether our critic could have appreciated the works of these men as whether
he could have known of them at all.
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